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Youth
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Cambridge Town Hall
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Sun. 15 June, 2.30pm

PROGRAMME

Dukas
Villanelle for French Horn
Soloist: Evan Metcalfe

Khachaturian
Dances from the Gayane Suites

INTERVAL

Tchaikovsky
Piano Concerto No.1
Soloist: Tony Yan Tong Chen



NEXT 2025 TOWN HALL CONCERT

Sunday 7 September, 2.30pm

Hamilton: Peace, My Heart (with Auckland Youth Choir)

Lambert: El Rio Grande (with Auckland Youth Choir and Shan Liu, piano)
Beethoven: Symphony No.4

Become an AYO Supporter

Did you enjoy the performance today?
Like to help more young people be enriched by this
experience?

We invite you to join us as an AYO Supporter by donating
$75 or more (tax receipts issued). In appreciation, we are
glad to be able to offer our Supporters two VIP seats to
each of our Auckland Town Hall concerts. Register via our
website.

MUSIC DIRECTOR Antun Poljanich was born
in Croatia, and studied piano and theory at
Dubrovnik School for Musical Education and
conducting at the University of Ljubljana.
Following post-graduate studies in Austria, he
won a scholarship which took him to
Leningrad for a three-year Master Course in
Conducting at the Rimsky-Korsakov
Conservatory.

Antun has since worked with the Leningrad State
Symphony Orchestra, the Veneto Philharmonia,

the Slovene and Croatian National Orchestras and
other prominent orchestras in Russia and Europe.
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https://docs.google.com/forms/d/e/1FAIpQLSenhe-6_gXO1ACLabtmql4Fcr3VLF4En8xh5TSywhmBX3cKug/viewform

SOLOIST Tony Yan Tong Chen Born in Auckland, Chen
has performed throughout New Zealand, and abroad
in North America and Europe. He has been featured
as concerto soloist with the Bach Musica Orchestra,
Orchestra Auckland, and Nelson Symphony, amongst
others. A debut recital disc produced by Rattle
Records received finalist selection for New Zealand’s
Best Classical Album/Artist of the Year at Recorded
Music NZ’s Awards (2021) and recordings of his live
performances have been broadcast on The Violin
Channel (2021) and RNZ Concert (2017-22).

Chen has been a major prize winner of the Marian Garcia International Piano
Competition (2nd Prize, 2021), Kuleshov International Piano Competition (2nd Prize
& Baroque Special Prize, 2024), 18th Los Angeles International Liszt Competition
(2nd Prize [Div. V], 2024) and Knoxville International Piano Competition (3rd Prize,
2025). Additional recognitions include Finalist Award at the 10th New York
International Piano Competition (2022) and Winner of the Wallace New Zealand
National Piano Competition (2019).

Chenis a graduate of the Eastman School of Music and Cleveland Institute of
Music. His principal teachers have included Kathryn Brown, Alan Chow, Bryan
Sayer, Rae de Lisle, and Able Zhu. He will be continuing his studies at the
University of Cincinnati College-Conservatory of Music.

SOLOIST Evan Metcalfe is in his fourth year at the
University of Auckland studying towards a Bachelor
of Law (Hons) and Bachelor of Music (FHorn Perf).
Evan is in his 10" year with the Auckland Youth
Orchestra and fourth year as Principal Horn. He has
received an NZSO Mentorship (2018), Auckland
Philharmonia Internship (2019), and an ATCL
Performance Diploma (Distinction) from Trinity
College London (2019).

Evan works professionally with various orchestras such as the Auckland
Philharmonia, Auckland Chamber Orchestra, Bach Musica, as well as
performing with touring groups and studio recordings. He is also the Itinerant
Horn Teacher at St. Peter’s College and Auckland Grammar School. Evan held
the National Youth Orchestra Principal Horn position in 2023 and 2024.



PROGRAMME NOTES

Villanelle for Solo Horn & Orchestra Paul Dukas (1865-1935)

Paul Dukas was undeniably a master of his art; a prominent music critic,
composer, and teacher at the Paris Conservatoire, “his greatness does not consist
in his creation of a new idiom with which he might have enriched universal musical
vocabulary, but in his ability to use all vocabularies with such absolute
comprehension of their significance.” As a result, Dukas’ music never really fit
neatly into either faction of French music in that period, progressive or
conservative, yet he maintained great respect from musicians on both sides of the
division. Only a musician of truly great substance and prestige could find
themselves in such a position, and it is with this lens that we should approach his
music. Since Dukas was a significant self-critic—he often destroyed pieces of his
output that he considered less than perfect—so we “know only his
masterpieces.”

Villanelle was actually written as an examination piece for the
Conservatoire, yet it is certainly not lacking musical substance and thus it is still a
standard part of the solo horn repertoire. It poses a challenge for the “technical,
lyrical and musical abilities of its players” and is still used in international horn
competitions to this day. Dukas indicates that the first page should be played
without using the valves of the horn. This forces the player to make subtle and
immensely difficult changes to the shape of their hand (inside the bell of the
instrument) and to the shape of their mouth (their embouchure) in order to bend
and change the pitch.

The word ‘villanelle,” as well as being a ballad-like poetic form, comes
from the Italian word ‘villanella’ which refers to a pastoral or rustic peasant song.
Dukas’ somewhat amusing music, with its charming melodic lines, conjures up
colourful poetic scenes with a rural backdrop. This work is undeniably a hidden
gem.

Enjoying the Concert?
Please make a donation to

help us present the next one!




Dances from the Gayane Suites Aram Khachaturian (1903-1978)

1. Introduction 2. Spring 3. Dance of the Young Kurds 4. Fire
5. Lullaby 6. Dance of the Rose Maidens 7. Lezghinka
8. Dance of an Old Man and Carpet Weavers 9. Ayesha’s Dance

Aram Khachaturian was an idealist; he believed in the ideals of communism
and supported the Soviet Union. He believed that the USSR promoted diversity,
with an array of nationalities and cultures within its borders. It was in these
different and colourful cultures that he found great inspiration for his work. The
Soviet government saw him as useful in promoting such ideals and celebrated his
work until after the Second World War. In 1948, he was condemned as a
“formalist” together with Shostakovich and Prokofiev. For him, this was
particularly difficult, and he was deeply frustrated. His time in Armenia, where he
was sent by the Moscow government, filled him with a deep connection to his
culture and roots, something that became a driving force in his future work. The
ballet Gayane is at the heart of this discussion.

Set in Armenia, the libretto centres on Gayane, “a virtuous member of a
Soviet collective farm village,” and her relationship with her husband, Giko, a
drunkard and criminal who is no end of trouble. The characters, in the shadow of
Giko’s threatening behaviour and in their attempts to be rid of him, fall in love in
various pairs—Gayane and the Russian border guard, Kazakov; Armen (Gayane’s
brother) and the Kurdish maiden, Aisha; Gayane’s friends Nune and Karen—and,
after Giko is finally exposed and shamed for having set fire to the village, celebrate
and profess their love for each other. There, bearing witness to and blessing the
unions, are “representatives of various military units of the Soviet Red Army
representing different ethnic groups—Russian, Ukrainian, Georgian, Armenian.”

Most of Khachaturian’s music for Gayane stems from his first ballet
Shast’e (1939) which, although a similar celebration of multinational diversity, had
a weak libretto and was superseded by the more popular Gayane. Throughout the
work he uses numerous traditional folk melodies from various ethnic groups, and
the interval of a diminished second, a defining feature of Armenian folk music,
adorns almost every line. This music speaks of the indigenous peoples of the
Caucasus region and the ancient and diverse historical narratives that have
created such rich cultural diversity; any political agenda pales in comparison to this
greater, primary purpose. Moreover, it is a purpose that is embedded in the
entirety of Khachaturian’s oeuvre—he is an ‘Armenian’ composer in a ‘Soviet’
setting and a great symbol for not only the native people of the Caucasus, but also
beyond to all indigenous cultures across the globe.



What makes this music so engaging, the unmistakable soulful and
emotive ‘pull’ in Khachaturian’s writing, is perhaps best captured in this comment
from the Russian choreographer Boris Eifman: “... when an Armenian smiles, you
can always see in their eyes a shadow of sadness. | hear all of this in
Khachaturian's music, including Gayane.”

Piano Concerto No.1in B-flat minor, Op.23.  Pyotr llyich Tchaikovsky (1840-1893)

1. Allegro non troppo e molto maestoso; Allegro con spirito
2. Andantino semplice 3. Allegro con fuoco

Tchaikovsky’s Piano Concerto in B-flat minor, Op.23, was written in 1874
during his time teaching at the Moscow Conservatory. This was a period of his life
in which he felt a growing sense of isolation and resentment towards his situation
in Moscow; his work was becoming “loathsome” to him and his increasing
weariness meant that he was desperate for “any change what[so]ever.”
However, Tchaikovsky’s introspective and ‘tormented’ nature, despite the popular
narrative, can hardly define the essence of his life and work, “he was a wholly
functional artist and human being in spite of his woes” (Roland John Wiley). It
was, after all, during this melancholic period of his life that he created the
masterpiece that is the first piano concerto. Its triumphant beginning can hardly
be considered representative of a man perpetually suffering. On the contrary, it is
defiant, as is the entire work, not only in its melodic substance but in its abstract
form and structure.

Thus, it is in Tchaikovsky’s resolute desire to break free of his shackles in
Moscow that this work is perhaps best contextually placed—a desire that became
acute after the great pianist, conductor and friend, Nikolay Rubenstein, called the
work “awkward and clumsy...bad, vulgar.” Despite this harsh criticism,
Tchaikovsky would “not alter a single note.” He had the work premiered by Hans
von Biilow in Boston (October 13, 1875) instead, where it was immensely
successful, affirming Tchaikovsky’s plan to resign from the conservatory in
Moscow and shift his focus towards an international career which was quickly
gaining momentum.

The concerto is none other than a fantastic story with incredible
characters, an unexpected, turbulent plot, and, like much of Tchaikovsky’s other
work, is a simply brilliant reflection on human life. What is of note throughout the
work is how the piano and orchestra interact on an equal footing; the piano
“wrestle[s] with its mighty competitor” in such a way that one cannot help but
become completely invested in the narrative that these two protagonists present
and in the conversation they share.

Programme Notes by Archie Lamont-Bowden © 2025
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ACKNOWLEDGEMENTS

Special thanks to Franco Viganoni who generously gives his time
and professional expertise in digitally recording our concerts using
state-of-the-art electronics and a unique system of microphones.
www.viganoni.com
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How to get cheaper petrol and support AYO at the pump!

I(o RA AYO is generously supported by KORA, which

offers cardholders up to 13¢/litre discount for
unlimited fuel (you can fill the boat too!). Sign up for your card via our
website and donate some of those savings directly to AYO.
That’s it — you save AND you support AYO.

Auckland Youth Orchestra Incorporated
Registered charity: CC45382
Bank Account: 12-3030-0505986-00
PO Box 99830, Newmarket, Auckland 1149
ayo.org.nz
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AYO GOVERNANCE

Hon. Christopher Finlayson k¢ Patron
Alastair Clement President

Ale

Antun Poljanich
Adrian Hirst
Anne-Marie Forsyth
Helen Lewis

Mary Lin

Bryan Lin

xander Cowdell Vice-President

Executive Committee

Music Director Catherine Bold

Chairperson Jenni Mandeno
Secretary Diana Harnett
Treasurer Fergus Dunlop
Manager Alex Martin
Asst. Manager Brian Ng

Administration

}Supporter
}Engagement
Instrument Registrar

}

}Player Representatives

}

Alison Dunlop and Louise Roe Librarians

AYO MEMBERS

Alastair Clement
Michael McLellan

Catherine Bold
Adrian Hirst
Anne-Marie Forsyth

Honorary Members

Anne Draffin
Cameron Stuart

Subscribing Members

Judith Gust
Mark Hall
Diana Harnett

Playing Members

As listed under AYO Players
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Lynn Pettit
Lois Westwood

Helen Lewis
Jenni Mandeno



AYO PLAYERS

Violin 1

# Archie Lamont-Bowden
# Samuel Cheung
Keegan Fong

Yitian Jia

Seunghye Chang
Lucas Wang

Ray Zhang

Calista Chien

Bethany Yates

Justin Chan

Danica Lanchtchikova
Amy MacPherson
Yixuan Liu

Violin 2

# Eleanor Christiansen
Yena Jung

Olivia Hoeun Kim
Michael Wai Kit Tran
Annelise van Ballegooy
Sabrina Kung
Celestine Howard

Calli Romano

Monika Zhao

Euanne Lee

Mira Jade Menon
Daniel van der Westhuizen

Viola

# Francesca Fong
Ella Nie

Nicole Xie

Bryan Lee

Lilian Qiu

Sunny Yu

Lucas Sun

Bryan Lin

Double Bass

# Harry Doyle
Phoebe Segers
Ching-ya Hu

Cello

# Damon Herlihy-O’Brien
Brian Ng

Howard Lu

Brendon Tsoi

Alimaifiti Ono
Madeleine Christiansen
Harry Kim

Samantha Gomez
Elvies Hu

Maodong Li

William Wei

Yiran Zhao

Ashley Shin-ing Ling
Harper Zhang

Mika Kurosawa

Caleb Raymond

Flute
# Anna Kexin Zhang
Rebecca Liao

Piccolo
# Ella Zhang

Oboe
# Alex Wu
Chloe Xiao

Cor Anglais
# Eddie Grant

Clarinet

# Alex Martin
Dennis Liu
John Lu

Bass Clarinet
# John Lu

Bassoon

# Luke Davenport
Sue Lynn Leong
Joy Shi

11

French Horn

# Fergus Dunlop
Joel Mansor

Daiki Suzuki

Sean O'Loughlin
Evan Metcalfe
Nuku Atkinson-Hay

Trumpet

# Celine Wu
Jeremy Strang
Liam Freudlsperger
William Sun
Thomas Davies

Trombone

# Jack Erskine-Shaw
Bill (Yuehan) Wang
Michael Wang

Bass Trombone
#Athena Shiu

Tuba
# Kilian Casey

Timpani
#Vin Marsden

Percussion

# Joshua Siaki
Tiffany Ma
Jonathan Fong
Charles Lin
Elodie Broad

Harp
# Linda Liu
Bonnie Zhang

Legend:
¥ Concertmaster
# Principal
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