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THANKS TO OUR SUPPORTERS 

  
 
 

Golden Supporters 
Bernard Waters 

Karyn O’Loughlin 
Lodge of the Liberal Arts 

Perpetual Guardian Margaret Neutze Legacy Fund 

 
Special Supporters 

John Boscawen 
Richard Ebbett 
Lani Fogelberg 

Michael Jemison 
Cherry Johnson 
Jeremy Johnson 

Alison Buchanan & Eric Johnston 
And 1 anonymous Special Supporter 

 

 

General Supporters 
Jacqui Allen 
Michael Bassett 
Bernie Bowden 
Anna Brooker   
Kerin Buttimore   
Angie Chin-Keppel 
Gillian & Harold Coop  
Julie Goodyer 

Dora Green 
Judith Gust 
Diane & Mark Hall 
Pauline & Mark Laithwaite 
Elizabeth Lewis Daniell &    
James Daniell 
Acer & Tina Lin 
 

   Janis & Peter Metcalfe 
James Murphy 
Kurt Payne 
Heather Richards 
Ann Rodda & Gordon Hill 
Tony Sullivan 
Sarah Thompson 
Elisabeth Wilson

And 15 anonymous General Supporters 
 

                                             
          

 
 
 
 
 

 
 

 
 
 
 

We gratefully acknowledge generous donations from Bernard Waters and the 
Perpetual Guardian Margaret Neutze Legacy Fund to assist with cash prizes for our 
Soloist Competitions and from Michael Jemison in support of our tutoring programme. 
 
Special thanks to Franco Viganoni who generously gives his time and professional 
expertise in digitally recording our concerts using state-of-the-art electronics and a 
unique system of microphones. www.viganoni.com 
 

 

http://www.viganoni.com/
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St George’s Church, Thames 
Sun. 15 Sept, 2pm 

                 

Orewa Arts & Events Centre 
Sat. 21 Sept, 4.30pm 

 

Auckland Town Hall  
Sun. 22 Sept, 2.30pm 

 

______________________________________________________________ 
 

PROGRAMME  
______________________________________________________________ 

 

Smetana 
Vltava (Die Moldau) 

 
Dvorak 

Slavonic Dance No.2 in Emin, Op.72 
 

Awards & Presentations 

(Auckland Town Hall only) 

 

 INTERVAL 

 
Jenny McLeod 
Rock Concerto 

Soloist: Charles Sang, piano 
        

Strauss 
Till Eulenspiegel 
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THANK YOU  
 

We thank these organisations for their generous support. 
 

 

 

 
  

 

 

 
 

. We are grateful for the generous support offered again this year by the Lodge of the Liberal Arts 
and the Freemasons Foundation.  
 

Their support assists with the significant cost of hiring and staffing the Auckland Town Hall for this 
concert.  In addition, the Lodge of the Liberal Arts awards a $3,000 scholarship each year to an 
AYO player,  in memory of Howard Wyatt, one of their past members who was also a foundation 
member of the original Auckland Junior Symphony Orchestra (as AYO was formerly known).   
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SOLOIST Charles Sang began playing the piano at 
the age of seven and is currently studying under Rae 
de Lisle. He has participated in numerous 
competitions and performances, obtaining many 
awards and gaining multiple IRMTNZ scholarships.   
 
In competitions, Charles was placed 1st in the 
International NZ Young Talent Music Competition, 
was a finalist at the MAP International Music 
Competition, was awarded 2nd place at the NZ 
Young Artists Festival Piano Concerto Competition, 
and also participated in the Zhuhai International 
Mozart Music Competition.  
 
Charles is also very active in chamber music, with his chamber ensemble winning 1st 
place in NZCT chamber music competition in 2023.  Charles is in his final year at Saint 
Kentigern College. 

 

 

 MUSIC DIRECTOR  Antun Poljanich was born in Croatia, 
and studied piano and theory at Dubrovnik School for 
Musical Education and conducting at the University of 

Ljubljana. Following post-graduate studies in Austria, he 
won a scholarship which took him to Leningrad for a 
three-year Master Course in Conducting at the Rimsky-
Korsakov Conservatory.  
 

Antun  has since worked with the Leningrad State 
Symphony Orchestra, the Veneto Philharmonia, the 
Slovene and Croatian National Orchestras and other 
prominent orchestras in Russia and Europe. 
 

 
 
 
 

 
 
 
 
 

 

Enjoying the Concert?  

Please make a donation to 

help us present the next one! 

 



 
 

 
 

6 

_____________________________________________________________________ 
 

PROGRAMME NOTES  
 

Vltava (Die Moldau)                                                              Bedrich Smetana (1824-1884)   
Revered today by the Czechs 200 years after his birth as the father of their 

national music, Smetana’s battle for recognition from his contemporaries was often 
hard and bitter. Though born into a German speaking family he became involved as a 
young man in the struggle for Czech independence, briefly manning the barricades 
during the pro-democracy uprising of 1848.  On meeting no success with his 
compositions, he decided to try his luck in Gothenburg, Sweden. He met with 
professional and social recognition there, but felt that the people were musically 
unsophisticated, and Gothenburg itself a provincial backwater.  

In 1866 at the age of 42 Smetana met with his first success as a composer, 
with his opera The Brandenburgers presented at the Czech opera house, despite 
opposition from the theatre’s conductor.  After immersing himself in Czech 
culture, and an intensive study of the language, Smetana followed this with 
another opera, The Bartered Bride which in 1870 met with tremendous public 
acclaim. In it he distilled the essence of Bohemian music, with its national dances 
and song, together with an enchanting story of peasant life. It is a work which has 
delighted audiences to the present day.    
  As a result, he was appointed the conductor of the opera house, which 
was the fulfilment of his long-held ambition.  Only four years later he was forced 
to relinquish the position after he became deaf. Hoping that the affliction would 
be temporary, he embarked on a series of six tone poems, Má Vlast (My Country) 
of which Vltava (Die Moldau) was the second.  

His personal life was shot through with tragedy. He and his first wife had 
four daughters, three of whom died in infancy from scarlet fever and tuberculosis, 
from which his wife also died. His second marriage was not happy, and after the 
onset of his deafness, and the subsequent drop in his income, their relationship 
deteriorated to the point where they contemplated divorce. At the age of sixty his 
mind gave way, and he ended his life in an asylum for the insane.   

Vltava gives no hint of the personal crises from which he was suffering 
while he wrote it. On the contrary, both it and The Bartered Bride, his two most 
popular compositions, are filled with an optimistic and positive spirit which is a 
testament to the composer’s courage and strength of character.  

The work begins with a depiction of two mountain springs, which then 
combine to represent the flowing river (Vltava). The wonderful melody which 
first appears at this point occurs several times throughout the piece. The river 
then passes a hunting party, depicted by a horn melody, and then a village where 
a wedding is taking place, represented by a polka. A beautiful section follows, 
during which water nymphs bathing in the moonlight are conjured up, and then a 
turbulent picture of the famous St John’s rapids, before the triumphant entry of 
the Vltava into Prague. The river then seems to fade into the distance before the 
piece finishes with two abrupt chords.  
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Slavonic Dance No. 2 in E minor                                        Antonin Dvorak (1841-1904) 
During the course of the nineteenth century, an increased awareness 

grew amongst the nations of Europe of their unique cultural and ethnic heritage. 
This led to a huge flowering of creativity in the arts, as artists, musicians and 
writers discovered the richness of their folk heritage and history. 

Dvorak came from humble stock, his father being a butcher and 
innkeeper in a village near Prague who also played the zither in local bands. 
Dvorak learnt the violin from the schoolmaster of his primary school and was soon 
joining his father, playing at dances and celebrations in the locality. The rhythms 
and melodies of Bohemia became as natural to him as breathing; he had no need 
to research the folk music of his country, as other composers have had to do.  

His early years were spent in great poverty as he tried to achieve 
recognition as a composer. Although he had composed large quantities of music, 
in a variety of genres, he did not have a work performed at a concert until he was 
31 (a piano quintet).  His great breakthrough as a composer came about when 
Brahms recommended him to his publisher Simrock, who commissioned a series 
of Slavonic Dances from him. The rights to these were purchased outright by the 
publisher for a small sum and they turned out to be an enormous success, the first 
edition being sold out within days. When Simrock commissioned another set of 
Slavonic Dances, Dvorak did not make the same mistake again, insisting on 
maintaining his copyright and receiving the forthcoming royalties.  

The Dances were originally written for piano (four hands) but because of 
their success Dvorak orchestrated them and his fame quickly spread 
internationally. His days as an obscure and penniless musician were at an end. 
 

Rock Concerto                                                                             Jenny McLeod (1941-2022)  
In today’s world, where it is possible to access virtually any music at the 

touch of a button, it is easy to forget just how isolated New Zealand was in the 
1960s from the avant-garde developments happening in European music at that 
time. Scores and recordings were difficult to obtain, and in what was a generally 
intensely conservative musical environment, experimentation by young 
composers was often discouraged and certainly not welcomed. An exception 
was Victoria University in Wellington, where Professor Frederick Page actively 
encouraged his students to open their minds to the wider world and embrace 
the new. In this he was assisted by two of New Zealand’s most distinguished 
composers, Douglas Lilburn and David Farquhar. 

When Jenny McLeod came to study at the University in 1961 her 
exceptional musical gifts were recognised, and after graduation she was 
awarded a New Zealand government bursary to study in Europe for two years. 
While there, she worked with Messiaen, Stockhausen, Berio, and Boulez, the 
most influential composers in Europe at that time. She returned to New Zealand 
in 1967 to take up a position as lecturer at the University. By then, however, she 
had come to feel that the gulf that had developed between the music-loving 
public and the avant-garde had become unacceptable.  
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She succeeded Frederick Page as Professor of Music at Victoria 
University, at the early age of 29. She held this post until 1976 when she 
unexpectedly resigned and joined the Maharaj Ji’s Divine Light Mission, working 
as a volunteer for five years in Auckland, Australia, and the USA, and writing 
devotional rock music for its mission. She returned to New Zealand in 1981, 
disillusioned by her experiences in America.  

Having recognised the importance of rock music to her generation, she 
endeavoured to find a synthesis between the classical tradition and the rock 
idiom. In 1986 she composed her first rock sonata, commissioned by the New 
Zealand pianist, Bruce Greenfield for his pupil Eugene Albulescu.   

At his request she later scored the sonata as a piano concerto, titled 
Rock Concerto. It is in the traditional three movements. The first, titled To Distant 
Friends, is a reference to the composers of the past she loved: Beethoven, 
Mozart, Schubert etc. The second, titled Elegy for Charlie French, was written in 
memory of an Australian aboriginal friend who lived with the composer for a 
while before becoming an early victim of the AIDS epidemic. The third, Rondo 
Latino, is an exciting mix of Latin American rhythms and colourful percussion in 
the traditional classical rondo form. 

In 1997 Jenny McLeod became an Officer of the New Zealand Order of 
Merit for services to music. 

       
Till Eulenspiegel                                                                      Richard Strauss (1864-1949) 

Richard Strauss grew up in a musically conservative family. His father, 
who was principal horn player in the Court Opera in Munich, had taken part in 
the premiere performances of most of Wagner’s operas but detested Wagner’s 
music and forbade his son to have anything to do with it.  Richard Strauss, 
despite his father’s prohibition, had discovered the score of Tristan at the age of 
16 and found it a revelation. He was therefore open to exploring exciting new 
ideas. The turning point came with his meeting with the violinist and composer 
Alexander Ritter who persuaded him that his way forward was to explore the 
possibilities of the tone poem, a symphonic form created by Liszt which had as 
its basis a story, or narrative, providing scope for a composer to write descriptive 
and dramatic music using the harmonic language and techniques which Wagner 
had developed so effectively in his music dramas.   

Strauss wrote ten tone poems in all, of which Till Eulenspiegel was the 
fifth, composed in 1895 when the composer was 31.  It is based on an old German 
folk tale of a practical joker, or merry prankster as Strauss called him, challenging 
authority at every turn and after a series of adventures, meeting his inevitable 
end, graphically depicted by a drumroll, the scream of the high clarinet, and the 
pizzicato snap of the strings. After a moment of silence, however, the opening 
returns, suggesting that the spirit of Till can never be destroyed.   

 
 

Programme Notes by Alexander Cowdell © 2024 
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AYO MEMBERS  
 

 

 

Governance 
 

Hon. Christopher Finlayson KC, Patron  
Alastair Clement, President 

 

 

Executive Committee 
 

Antun Poljanich   Music Director Bryan Lin   Assistant Manager 

Alexander Cowdell   Chairman Diana Harnett   Instrument Registrar 
Anne-Marie Forsyth Secretary Catherine Bold [Supporter Engagement 

 Helen Lewis   Treasurer Jennifer Mandeno   [Managers 
Mary Lin   Manager   Rebecca Hendl-Smith    Marketing 

Fergus Dunlop, Caleb Goldsmith and Matilda Hol  Player Representatives 

 

 

Administration 
 

Alison Dunlop and Louise Roe Librarians 

 
 

Honorary Members 
 

Alastair Clement 
Michael McLellan 
  

Anne Draffin 
Cameron Stuart 
 

 
Lynn Pettit 
Lois Westwood 

Subscribing Members 
 

Philippa Black 
Alexander Cowdell 
  

Anne-Marie Forsyth 
Judith Gust 

Mark Hall 
Helen Lewis  
Mary Lin 

                
 

AYO is a registered charity, CC45382 
 Bank Account: 12-3030-0505986-00 

PO Box 99830, Newmarket, Auckland 1149 
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RETIREMENTS 
 

 

Alexander Cowdell  At our Town Hall concert we will be acknowledging the 

tremendous contribution made to AYO by our retiring Chairman, who has been quietly 
steering the AYO Executive Committee since 2011.   

Over the past fourteen years Alex has been an enthusiastic advocate for the 
orchestra and its Music Director.  He has seen the orchestra undertake its two significant 
tours to Europe and a South Island tour, initiated the AYO Supporters programme, 
written newsletters and fascinating programme notes, overseen Soloist Competitions, 
listened to auditions and helped the orchestra survive a pandemic! 
 

We would particularly like to pay tribute to Alex as a composer.  AYO has 
performed four of his compositions and Antun Poljanich writes: 
 “It was always with a sense trepidation that we approached Alex’s compositions, 
not only because his twelve tonal style was novel to the orchestra, but also because he was 
our Chairman, and we always wanted to do his work justice.  It would be right to say that the 
orchestra always needed time to understand this language, which is different from most of 
the standard repertoire that the orchestra usually performs. After a while, and once the 
basic technical and idiomatic difficulties were understood, we were all quite gratified with 
the elegance, balance and beauty of his work.  
  Alex’s compositions present a continuation of the great compositional 
achievements of 20th century serialism,  but they also have deep lyricism and dramatic 
contrast. In his music, Alex has been fascinated by antiquity and stories of Greek mythology, 
because he has found in them a source of the perpetual problems and resolutions that 
transcend time. His deeply spiritual piece, A Place of Quiet, is inspired by the lyrics of his 
close friend, Melvyn Cann, which explore religiosity and human fragility.  
  The orchestra and I have found Alex’s work different, moving, and ultimately 
deeply rewarding. We found that his musical language is in a way not simply a continuation 
of the traditions of European music, but it also brings a modernity and a freshness to which 
every musician needs to become accustomed.  
  We are presenting Alex with a CD compilation of some of his music, and we would 
like to express our gratitude to him for his contribution, not only to the Auckland Youth 
Orchestra, but also to New Zealand music. Like many other great composers in the autumn 
of their lives, we hope that Alex will continue to compose and further enrich his opus.”  
 

 
Neil Ingram is retiring as a member of our Finance Sub-Committee and we would like to 

acknowledge his generous support with thanks and appreciation.  Neil has been a 
supporter of AYO for 30 years both personally and through the Lodge of the Liberal Arts, 
and over the past ten years he has also assisted us in the management of our investments 
as a member of our Finance Sub-Committee.  We will miss his wise counsel and his warm, 
kind humour.  Thank you Neil. 
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AYO PLAYERS  
 

Violin 1 
‡ Archie Lamont-Bowden 
# Eleanor Christiansen 
Martin Qiang 
Calli Romano 
Lydia Zhu 
Keegan Fong 
Matilda Hol 
Sam Cheung 
Esther Oh 
Ella Chen 
Jessica Wu 
Sheena Lin 
Sabrina Wang 
Bryan Lin 
 

 
Violin 2 
# Justin Chan 
Osmond Ho 

Michael Tran 
Celestine Howard 
Mira Menon 
Phạm Nhật Minh 
Skye Tsang 
Yena Jung  
Charmagne Ocdao 
Hannah Bakuwel 
Ray Zhang 
Sabrina Kung  
Daniel Li 
Annelise van Ballegooy 
 

 
 

Viola 
# Francesca Fong 
Teresa Cheung 
Evelyn Zhang 
Eyka Susanto 
Ella Nie 
Soeun Park 
 
 
 
 

Cello 
# Damon Herlihy-O’Brien 
Boudewijn Keenan 
Howard Lu 
Brian Ng 
Alimaifiti Ono 
William Wei 
Brendon Tsoi 
Maodong Li 
Elvies Hu 
Harper Zhang 
Samantha Gomez 
Jennifer Zeng 
Claire Xu 
 
Double Bass 
#Harry Doyle 
Michelle Kim 
Phoebe Segers 
Ching-ya Hu 
 
Flute 
# Anna Kexin Zhang  
Claire Huang 
Rebecca Liao 
Piccolo 
#Anna Kexin Zhang 
 
Oboe 
# Alex Wu  
Eddie Grant 
Chloe Xiao 
Cor Anglais 
#Akari Ouchi 
 
Clarinet 
# Alex Martin 
Wayne Gao 
Kevin Park 
Eb Clarinet 
# Alex Martin 
Bass Clarinet 
# John Lu 

 
 
 

Bassoon 
# Sue Lynn Leong 
Luke Davenport 
Max Dunlop 
Jonathan Lau 
 
Contrabassoon 
#Jonathan Lau 

 
French Horn 
# Evan Metcalfe 
Joel Mansor 
Fergus Dunlop 
Sean O'Loughlin 
Jacob Fraser 
 
Trumpet 
# Talia Thomson 
Dimitrios Koulianos 
William Sun 
 
Trombone 
# Amy Laithwaite 
Jack Erskine-Shaw 
Bass Trombone 
#Athena Shiu 
 
Tuba   
# Kilian Casey 
 
Timpani 
# Camryn Nel 
Vin Marsden 
 
Percussion 
# Caleb Goldsmith 
Joshua Siaki 
Vin Marsden 
 
Harp 
# Gracie McKay-Simpson 
 
Legend: 
‡ Concertmaster 
# Principal



 
 

 
 

 

 
  

AYO IN 2025 
 

JOIN US  All players audition each year. 
Auditions for 2025 will be held in December. 

See our website for details. 
 

TOWN HALL CONCERTS 
All Sunday afternoons at 2.30pm: 

 

30 March 
15 June 

7 September 
 

Cover Design by Mary Lin  
Auckland Youth Orchestra © 2024 

ayo.org.nz 
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