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Auckland
Youth
Orchestra

Orewa Arts & Events Centre
Saturday 8 June, 4.30pm

All Saints Church, Howick
Saturday 15 June, 7.30pm

Bruce Mason Centre
Sunday 16 June, 2.30pm

PROGRAMME

Philip Glass - Symphony for Eight (Cellos)

Nielsen - Concerto for Flute
Soloist: Alina Chen

INTERVAL

Sibelius - Symphony No.2



SOLOIST Alina Chen began learning the flute when she
was 9 years old and is currently under the tutelage of

Dr. Luca Manghi and Melanie Lan¢on. She was recently
awarded a generous scholarship from the Juilliard School
to commence her undergraduate degree there in the
studio of Grammy-nominated flautist Carol Wincenc,
starting this August.

- B After being invited to perform in the ABRSM High
) \\} Scorer’s Concert in 2016 and 2017, Alina achieved

’ ABRSM Grade 8 on the flute and piano by the age of 12
with distinction. In the same year, she made her concerto debut with the APPA
Festival Orchestra in the Auckland Town Hall. Since then, she has appeared as a
soloist with the NZSO as a part of their 2023 Young Artists Showcase.

Performing regionally and internationally, Alina was invited to perform in the
2020 Winner’s Recital of the American Protégé International Competition in
Carnegie Hall, New York, after winning the First Prize. In 2022, she also won First
Prize in the 23rd Valsesia Musica International Competition in her age category.
In New Zealand, Alina has won the Under 18 Prize, Outstanding Performance
Prize, and First Prize in AYO’s annual Soloist Competition. Last year, Alina’s
woodwind quartet was awarded the Helen Young National Second Place Award
in the NZCT Chamber Music Contest.

MUSIC DIRECTOR Antun Poljanich was born in Croatia,
and studied piano and theory at Dubrovnik School for
Musical Education and conducting at the University of
Ljubljana. Following post-graduate studies in Austria, he
won a scholarship which took him to Leningrad for a
three-year Master Course in Conducting at the Rimsky-
Korsakov Conservatory.

Antun has since worked with the Leningrad State
Symphony Orchestra, the Veneto Philharmonia, the
Slovene and Croatian National Orchestras and other
prominent orchestras in Russia and Europe.




PROGRAMME NOTES

Symphony for Eight (cellos) Philip Glass (1937- )

Philip Glass was born in Baltimore USA to parents who were Latvian and Russian-
Jewish emigrants. His father owned a record store, and it was by constantly listening
to the huge variety of records available to him there, that Glass developed his eclectic
knowledge and love of music.

Although he learnt the flute as a child his initial studies at the University of
Chicago were mathematics and philosophy, only later going on to study composition
at the Juilliard School of Music in New York.

In the 1960’s he was part of a small group of American composers who felt
out of sympathy with the current developments in Europe, dominated at the time by
Boulez and Stockhausen. Glass and his contemporaries created a revolution in
western music by rejecting every principle on which it had been created over
centuries. It was reduced to its fundamental essence, repetitive phrases and shifting
layers of sound built over simple diatonic chords in continuous arpeggios something
which is now described as minimalism. Glass describes himself as a composer of
“music with repetitive structures.” As there is no longer any melodic or thematic
development or attempt at emotional or narrative structure, it is music to be felt
rather than listened to. At its best it has a certain hypnotic quality similar to the state
of mind which is invoked by religious chanting.

If art reflects the society in which it is created then minimalism must be
recognized as the music which has come to dominate today’s world. Because it is so
easy to produce using computers, virtually all television programmes, documentaries
and many films now have computer generated minimalist background music, which
by definition is music which is heard but not designed to be closely listened to. It
perfectly encapsulates the spirit of the age in which we are living, and because it
presents no challenges to the listener it has crossed the barrier between serious art
music and popular culture. Philip Glass unquestionably has a claim to be the most
influential composer alive today.




Concerto for Flute and Orchestra Carl Nielsen (1865-1931)
1. Allegro moderato
2. Allegretto un poco-Adagio ma non troppo-Allegretto-Poco adagio-
Tempo di Marcia

Carl Nielsen was born into a family of modest means, the seventh of twelve
children. Both his parents were musical. Amongst his earliest memories as a child was
his mother singing to him, and his father, a house painter, playing the fiddle at local
gatherings.

At 14 he became a bandsman in the Royal Danish Army playing the trumpet,
while continuing his violin studies privately, and when he was 19 he was accepted
into the Royal Danish Academy of music, studying the violin as his principal subject.

After leaving the Academy he succeeded in obtaining a position in the Royal
Danish Orchestra as a second violinist. He stayed with the orchestra for 16 years while
his reputation as a composer became established, and in 1901 he was awarded a
modest pension by the state which enabled him to spend more time on composition.
Eventually he obtained a teaching post at the Royal Academy which he retained until
his death.

Nielsen’s Flute Concerto was written in 1926 for Helger Gilbert-Jesperen, the
flautist of the Copenhagen wind quintet. He had previously composed a quintet for
this ensemble, the last movement of which depicted the personalities of the five
players, much as Elgar portrayed his friends in his Enigma variations. He planned to
develop this idea further by writing a concerto for each player, in which the individual
character of the different instruments of the orchestra would interact with the
personality of the performer, but he only succeeded in completing the flute and
clarinet concertos before his death. He himself appears in the flute concerto in the
guise of the bass trombone, the antithesis of the Arcadian flute.

Nielsen is now recognised as Denmark’s most important composer. When
he died he was given a state funeral, and the high regard in which he is held in his
native land is confirmed by his depiction on the hundred kroner banknote.

Enjoying the Concert?
Please make a donation
to help us present the

next concert!




Symphony No 2 Jean Sibelius (1865-1957)
1. Allegretto 2. Tempo andante, ma rubato 3. Vivacissimo 4. Allegro moderato.

Until 1809 Finland was part of Sweden. It then became absorbed into the
Russian Empire as the autonomous Grand Duchy of Finland. However Sweden
remained the dominant culture, and Swedish was the language spoken by the
educated classes. Even today it remains one of Finland’s official languages. Sibelius
did not start to learn Finnish until he attended a preparatory school in 1874. He went
on to attend the first Finnish-speaking secondary school in Finland where he was
introduced to Finnish literature. The mythological epic the Kalevala, in particular, was
to have a seminal influence on his subsequent creative work.

After abandoning his teenage ambition of becoming a violin virtuoso he
went on to study law, but soon abandoned this and turned to music, studying
composition, first in Helsinki, then in Vienna. His first large scale orchestral work, the
unpublished Kullarvo created a sensation at its first performance in Helsinki, and he
was immediately recognised as a champion of Finnish Nationalism. He went on to
consolidate this reputation with works such as the Karelia Suite, and Finlandia, and he
was granted a pension from the state in 1898 to enable him to concentrate all his
energies on composition. His First Symphony, completed in 1899, won him
international fame.

Shortly after the premiere of the First Symphony the Baron Axel Carpelan
encouraged Sibelius to pay a visit to Italy, believing the culture and climate of that
country would inspire him to even greater things. The Baron even raised money from
his friends to finance the trip. Sibelius therefore started writing the Second
Symphony in Rapalla, Italy, during a period of Russian political repression in Finland,
when Czar Nicholas 11 was attempting to restrict the autonomous powers of the
Grand Duchy. Perhaps as a result of this, the premiere of the symphony was a huge
success, and it consolidated Sibelius’s reputation as a national hero. It was even
called the ‘Symphony of Independence’ by his admiring compatriots.

In the Second Symphony Sibelius found his own unique and individual voice.
He developed a technique of building his symphonic structure from tiny motives, into
passages of unforgettable melodic and harmonic impact. From a motif of only three
notes the whole work seems to lead inevitably to a finale of overwhelming power
and strength. In his own words “It is as if the Almighty had thrown down the pieces
of a mosaic for heaven’s floor and asked me to put them together.” Of course, as the
symphony made its way around the world it did not receive universal acclaim. Virgil
Thomson, the American composer and critic notoriously described it as “vulgar, self-
indulgent, and provincial beyond all description.” It has however remained to this day
the most popular and most recorded of all Sibelius’s symphonies, and as he himself
said: “No-one ever erected a statue to a critic.”

Programme Notes by Alexander Cowdell © 2024
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AYO MEMBERS

Governance

Hon. Christopher Finlayson KC, Patron
Alastair Clement, President

Executive Committee

Antun Poljanich Music Director Bryan Lin Assistant Manager
Alexander Cowdell Chairman Diana Harnett Instrument Registrar
Anne-Marie Forsyth Secretary Catherine Bold [Supporter Engagement
Helen Lewis Treasurer Jennifer Mandeno [Managers

Mary Lin  Manager

Fergus Dunlop, Caleb Goldsmith and Matilda Hol Player Representatives

Administration

Alison Dunlop and Louise Roe Librarians

Honorary Members

Alastair Clement Anne Draffin Lynn Pettit
Michael McLellan Cameron Stuart Lois Westwood

Subscribing Members

Philippa Black Anne-Marie Forsyth Mark Hall
Alexander Cowdell Judith Gust Helen Lewis
Mary Lin

ROLL OF HONOUR

We appreciate those who have generously left bequests to AYO in the past:

2023 Edward Barrie Ross 1999 Norman W (Chip) Stevens
2019 Beverley Alison Simmons 1995 Alicia Griffin

2013 Janetta McStay 1988 Patricia Emma Sara Cole
2005 Moya Rea 1987 Alwyn Olive Hutchinson



AYO SOLOIST COMPETITION

Our soloist for this programme, Alina Chen, was the winner of our 2023 Soloist
Competition held in November last year.

The AYO Soloist Competition, which is open only to members of AYO, has been
held annually since 2011.

Past Competition Winners

2023 Alina Chen - Nielsen, Flute Concerto

2022 Winner prize not awarded

2021 Damon Herlihy-O'Brien - Kabalevsky, Cello Concerto No. 1in G minor
2020 Kiara Kong - Bassi/Verdi, Fantaisie Brillante on Themes from Rigoletto (Clarinet)
2019 Ricky Shi- Weber, Bassoon Concerto in F Major, Op. 75

2018 Jacob Webster - Mouquet, La Flute de Pan

2017 Anna Cooper - Nielsen, Flute Concerto

2016 Noah Rudd - Anthony Ritchie, Cartoon: Fantasy for Oboe

2015 Eva Ding - Chen Yi, The Golden Flute

2014 Jacky Siu - Shostakovich, Cello Concerto No.1

2013 Jim Wu - Bruch, Violin Concerto

2012 Olivia Francis - Beethoven, Violin Concerto

2011 Albee Ai - Mozart, Bassoon Concerto in Bflat, K.191

ACKNOWLEDGEMENTS

We are delighted and grateful to acknowledge the receipt of a generous donation
from Bernard Waters in support of the cash prizes for AYO’s 2023 Soloist Competition
referred to above.

We acknowledge, with thanks, a donation from Michael Jemison in support of AYO’s
tutoring programme this year.

Special thanks to Franco Viganoni who generously gives his time and professional
expertise in digitally recording our concerts using state-of-the-art electronics and a
unique system of microphones. www.viganoni.com


http://www.viganoni.com/

ABOUT AYO

Founded in 1948, the Auckland Youth Orchestra (AYO) is the premier regional youth
orchestrain New Zealand and was the first youth orchestra established in the Southern
Hemisphere, designed to bridge the gap between school orchestras and adult
professional groups. AYO inspires young people to excel through their love of musical
performance and provides them with a wide range of cultural experiences, thus
shaping our leaders of tomorrow. AYO makes an important contribution to the cultural
life of Auckland and NZ.

AYO performs up to twelve concerts a year throughout the upper North Island region
and attracts full houses at their concerts in many locations. This endeavour requires
large operating costs and AYO relies upon the generosity of our Sponsors, Subscribers,
and Supporters. All grants and donations are helpful and greatly appreciated

PLAY YOUR PART

Attend our concerts!

Sign up to receive the Chairman’s e-newsletter on our website homepage

Like us on Facebook: www.facebook.com/AYOrchestra

Subscribe, Support or sponsor us: ayo.org.nz/support-us

Donate - Donations are gratefully received via our Givealittle page or by direct credit to

our bank a/c: 12-3030-0505986-00.

Become a Supporter:  General: $75+ Special: $500+ Golden: $5,000+

Our Supporters are vital to our ongoing work. Tax receipts are issued for all donations.
Supporters’ names are listed in the printed programmes (unless anonymity is
requested) and some of the best seats are reserved exclusively for them at the
Auckland Town Hall concerts. Register as a Supporter on our website.

AYO is a registered charity CC45382
P O Box 99830, Newmarket, Auckland
Bank Account: 12-3030-0505986-00
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AYO PLAYERS

Violin 1

¥ Justin Chan

# Archie Lamont-Bowden
Ella Chen

Martin Qiang
Eleanor Christiansen
Lydia Zhu
CalliRomano
Matilda Hol

Keegan Fong

Sam Cheung

Jessica Wu

Sabrina Wang

Bryan Lin

Violin 2

# Esther Oh
Osmond Ho
Michael Tran
Celestine Howard
Mira Menon

Ray Zhang
Sabrina Kung
Daniel Li

Annelise van Ballegooy
Charmagne Ocdao
Hannah Bakuwel
Skye Tsang

Pham Nhat Minh

Viola

# Francesca Fong
Teresa Cheung
Evelyn Zhang
Lydia Hwang
Eyka Susanto

Ella Nie

Soeun Park
Jiabao Xu

Peter Jiang

Cello

# Damon Herlihy-O’Brien
Boudewijn Keenan
Howard Lu

Brian Ng

Brendon Tsoi
Maodong Li
Alimaifiti Ono
William Wei

Elvies Hu

Harper Zhang
Samantha Gomez
Jennifer Zeng

Double Bass
#Harry Doyle
Michelle Kim
Phoebe Segers
Ching-ya Hu

Flute
# Alina Chen
Rebecca Liao

Oboe

# Eddie Grant
Aston Sadgrove
Alex Wu (Orewa)

Clarinet
# Alex Martin
Kevin Park

Bassoon

#Sue Lynn Leong
Luke Davenport

11

French Horn

# Evan Metcalfe
Joel Mansor
Fergus Dunlop
Sean O'Loughlin
Nuku Atkinson-Hay

Trumpet

# Talia Thomson
Dimitrios Koulianos
William Sun

Trombone

# Amy Laithwaite

Athena Shiu

Jack Erskine-Shaw
(Bass Trombone)

Tuba
# Kilian Casey

Timpani
# Caleb Goldsmith

Legend:
$ Concertmaster
# Principal



SEPTEMBER
Smetana - VItava (The Moldau)
Dvorak - Slavonic Dance No.2 in Emin, Op.72
Strauss - Till Eulenspiegel
Jenny McLeod - Rock Concerto soloist: Charles Sang, piano

Sun 15 Sept, 2pm - St George's Church, Thames
Sat 21Sept, 4.30pm - Orewa Arts & Events Centre
Sun 22 Sept, 2.30pm - Auckland Town Hall

Enjoyed the
Concert?
Please make a

donation to help us
present the next

concert!

Cover Design by Mary Lin © 2024
Auckland Youth Orchestra | Here Plays the Future
ayo.org.nz
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