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2023 marks AYO’s 75th anniversary - join our celebrations!  For your diaries: 
 
Labour Weekend 2023 
o Celebration concert, Friday 20 October – Beethoven 9 
o Reunion events over Labour Weekend – register online to receive more 

 information at ayo.org.nz 

Blockbuster Film Music concert with MC Steve Logan 
Support AYO’s big fundraiser and be entertained - BUY TICKETS NOW. 

 
 

 
 



 
 

 
 

3 

 
 

 
 

 
Orewa Arts & Events Centre 

Sunday 18 June, 5.30pm 
 

 

Auckland Town Hall 
Saturday 24 June, 7.30pm 

 

______________________________________________________________________ 
 

PROGRAMME  
______________________________________________________________________ 

 
 

 

Ben Hoadley: Concerto for Bass and Orchestra 

Soloist: Oliver Spalter 

 

Ravel: Mother Goose Suite 

 

 

INTERVAL 

 

Gershwin: An American in Paris 

 

Marquez: Danzon No.2 
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SOLOIST   Oliver Spalter (Double Bass)  
 
Oliver was born and raised in Auckland.   He  picked up the bass at 
the age of 14 and has been a keen advocate for the bass as an 
important solo instrument.  He has competed in the various 
competitions around New Zealand, including the AYO's own 
Soloist Competition.  
 
Oliver made his solo debut in August 2022 with the NZSO, where he 
played the first movement of Bottesini's second concerto as an 
‘NZSO Young Artist'.  
 
Over the years Oliver has also developed a love of orchestral bass 

playing and has been the principal bass with AYO for the last few years.  Oliver has 
performed throughout New Zealand with many notable ensembles, including the Auckland 
Philharmonia Orchestra. Having played in the NZSO National Youth Orchestra for the past 3 
years, Oliver had the chance last year, as principal bass, to play the famous solo from 
Mahler's first symphony.  
 
In September this year, Oliver will commence his undergraduate studies in Illinois, at 
Northwestern University under the tutelage of Andrew Raciti. 
 

 

 

 MUSIC DIRECTOR Antun Poljanich was born in Croatia, and studied 
piano and theory at Dubrovnik School for Musical Education and 
conducting at the University of Ljubljana. Following post-graduate 
studies in Austria, he won a scholarship which took him to Leningrad 
for a three-year Master Course in Conducting at the Rimsky-Korsakov 
Conservatory.  
 
Antun  has since worked with the Leningrad State Symphony 
Orchestra, the Veneto Philharmonia, the Slovene and Croatian 
National Orchestras and other prominent orchestras in Russia and 

Europe.
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_____________________________________________________________________ 
 

PROGRAMME NOTES  
 

 
Concerto for Bass and Orchestra                                                     Ben Hoadley  
 
I have always been attracted to the bass as an epic instrument and after hearing Oliver 
Spalter play, I knew immediately that I must compose a concerto for this astonishing 
player. What I have enjoyed the most while writing it is discovering just how vast the 
range of the bass is, and how seemingly limitless its capabilities for expression are, 
particularly in the hands of a player of Oliver’s artistry, skill and passion.  

My inspiration behind the piece is a giant pūriri tree in a Northland forest, 
embodied by the solo bass. And without wanting to be too literal, the orchestra 
represents the surrounding forest with the profusion of plants and creatures of all sizes – 
each equally important and sustaining the huge ancient tree in the middle of it. Pūriri are  
often very large and hollow, like the bass, and to me if they have a voice, I imagine theirs is 
the bass. Old trees are highly significant with some used in the past as burial trees by 
Māori, and these are tapu. Some survived the shocking deforestation after European 
arrival by simply being too much trouble to cut down and now in some cases the forest 
has regenerated around them. The concerto has been influenced by the conservation 
work of Dean Baigent-Mercer, Forest & Bird’s Northland Conservation Advocate. This year 
corresponds with both the 75th Anniversary of the Auckland Youth Orchestra and the 100h 

Anniversary of the New Zealand Forest & Bird Society, and this work is dedicated to both 
of these treasured organisations.  

This Concerto is written in one rhapsodic movement, highlighting the 
expressivity and flair of the soloist, not least in the central cadenza which Oliver has 
created himself. It is also a Concerto for Orchestra, designed very much to showcase the 
mighty AYO, with all of the instruments getting a “moment”, especially the lowest 
instruments that dwell in the same regions as the bass. Despite the work’s serious central 
message, it has virtuosity, humour and joy and is first and foremost a celebration of our 
precious forests.  Now, these face the very real threat of climate change. I am hoping that 
this work can in some way help foster awareness of them, and be a call to protect and 
cherish what remains. 

Ben Hoadley is a bassoonist and composer who divides his time between 
Australia and NZ, teaching at the Australian National University School of Music and the 
Sydney Conservatorium of Music. From 2007 to 2021 he lectured at the University of 
Auckland. He is principal bassoonist with the Canberra Symphony and a regular guest 
principal with the APO, Sydney Symphony Orchestra, Opera Australia, Australian Chamber 
Orchestra and many others. Ben has a special interest in contemporary music and has 
been delighted to work with numerous emerging and established composers in the 
creation of new works for bassoon, including Alex Taylor’s Bassoon Concerto which he 
recorded with both the NZSO and Auckland Chamber Orchestra. Ben’s own compositions 
have been performed by the NZSO, APO, ACO and include commissions from Chamber 
Music NZ, the Australian National Academy of Music, the Australasian Double Reed 
Society and several works written with support from Creative NZ.  
 

Programme Note by Ben Hoadley © 2023 
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Mother Goose Suite           Maurice Ravel 1875-1937 
1. Pavane of the Sleeping Beauty   
2. Little Tom Thumb  
3. The ugly little girl, Empress of the Pagodas 
4. Conversations of Beauty and the Beast   
5. The Fairy Garden 

 
Although Ravel never married, and there is no record of an intimate relationship 

with a partner of either sex in his life, he was far from being a recluse and had a wide circle 
of friends and acquaintances. Amongst his close friends in 1910 was the Godebski family 
who had two children, Mimi and Jean, aged six and seven years of age respectively. Ravel 
used to enjoy reading the children fairy stories when he came to visit, and as both children 
were learning the piano, he thought they would enjoy playing together some pieces he 
would compose based on the tales they knew so well. 

He himself had had a very happy childhood and remained close to his mother 
until her death, which affected him deeply.  Referring to the five pieces which make up 
the Mother Goose Suite, he wrote: “The idea of conjuring up the poetry of childhood in 
these pieces has naturally led me to simplify my style and clarify my writing.” 

The suite was dedicated to the children, and it was planned that they would 
perform it at the first concert of the Society Musicale Independante in December 1910. 
When, however, the children succumbed to stage fright, the premiere was given to two 
other children, Jeanne Lelau ,six, and Genevieve Durony, ten, who performed it with such 
success that Ravel was inspired to orchestrate the work. He had a special gift in 
orchestrating music originally written for piano, and the simple textures of the original, 
written for young pianists, became magical and profound when orchestrated by him. He 
later expanded the work into a ballet, adding additional movements, but the five-
movement suite is the one most generally performed – and is the one you will hear in this 
concert.  
 
  
 
An American in Paris                                                                               George Gershwin 1898-1937  

With the defeat of Germany, and the collapse of the German economy after the 
First World War, Paris became the undisputed cultural capital of the western world. 
Artists, writers and musicians flocked to the French capital, drawn by the lure of fame and 
fortune, and the stimulus to be gained from the interaction with other creative 
individuals. Underpinning this were the salons of the extremely cultured and wealthy 
women, such as the Princesse de Polignac, heiress to the Singer sewing machine fortune 
who had married into the French aristocracy, and the eccentric American writer and 
patron, Gertrude Stein.    

In 1920’s Paris writers such as James Joyce, Cocteau, Ernest Hemingway, Scott 
Fitzgerald and Ezra Pound, and artists like Picasso, Matisse and Modigliani could mix with 
musicians like Stravinsky, Prokofiev, Poulenc, Ravel, and Satie, many brought together by 
the genius of Diaghilev and the Ballet Russe.   

Gershwin made his first trip to Paris in 1926, planning to study with Ravel. The 
story goes that when Ravel discovered how much Gershwin earned a year, he suggested 
that it should be he who had the lessons. “Why be a second-rate Ravel when you can be a 
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first- rate Gershwin” he told him. They became friends, and Ravel was invited by Gershwin 
to visit America. While in New York he took him to the Jazz Clubs of Haarlem, and Ravel 
was very impressed by the music he heard there, and was influenced by it. In return 
Gershwin felt the need to return to Paris, this time to study with the renowned teacher 
Nadia Boulanger who had received a glowing report from Ravel, but she also told him that 
there was nothing he could learn from her.   

An American in Paris was Gershwin’s first purely orchestral work and in it he 
perfectly encapsulated his impressions of the vibrant city. He began work on the piece in 
1924 but did not finish the orchestration until four weeks before the premiere in 1928. It 
was first performed at Carnegie Hall by the New York Philharmonic conducted by Walter 
Damrosch. It is scored for the standard symphony orchestra but with the addition of 
celeste, saxophones, and motor horns; Gershwin had brought four Parisian taxi horns 
back from Paris with him especially for this purpose.  
Although received enthusiastically by the audience the critics were not so kind, it being 
questioned whether the work was even suitable for a symphony concert. Gershwin felt 
compelled to respond to this assertion.  “It’s not a Beethoven symphony, you know. It’s a 
humorous piece, nothing solemn about it. It’s not intended to draw tears. If it pleases 
symphony audiences as a light jolly piece, a series of impressions musically expressed, it 
succeeds.” 
 
 
 
 
Danzon No. 2                                                                                          Arturo Marquez 1950- 

The Danzon is a form of dance which originated in Cuba in the mid-nineteenth 
century. Slow and sensual, with couples dancing close together, it was initially regarded as 
scandalous and immoral. Never the less it soon became highly popular amongst all social 
classes, reaching its golden age in the 1940s. It spread to Mexico, and was especially 
popular in the Veracruz region of that country where Arturo Marquez was born. Son of a 
Mariachi musician, he has become one of Mexico’s most eminent composers. He is best 
known for his Eight Danzons for orchestra, originally inspired by a visit he made to a 
ballroom in Veracruz. 

His Danzon No. 2 became popular worldwide after it was included in a tour of 
Europe and America by the Simon Bolivar Youth Orchestra of Venezuela, conducted by 
Gustavo Dudamel. It is a wonderful showpiece containing, as it does, solos for oboe, 
clarinet, violin, double bass, French horn, trumpet, flute, piccolo and piano.  

 

 
 Programme Notes by Alexander Cowdell © 2023 
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THANKS TO OUR SUPPORTERS  
 

 

Golden Supporters 
Lodge of the Liberal Arts 

Estate of Edward Barrie Ross 
Perpetual Guardian Margaret Neutze Legacy Fund 

 

Special Supporters 
Donald Trott 

David Cowdell 
John Boscawen 

Dame Jenny Gibbs 
Alison Buchanan & Eric Johnston 

And 1 anonymous Special Supporter 
 
 

General Supporters 
Michael E R Bassett 
Ann & Bernie Bowden 
Anna Brooker   
Kerin Buttimore   
Gillian & Harold Coop  
Fiona Ell   
Ruth Ell 

Julie Goodyer 
Dora Green 
Judith Gust 
Diane & Mark Hall 
Makiko Hellyer 

   Miranda Hutton 
 

Pauline & Mark Laithwaite 
Acer & Tina Lin 
Margaret Malaghan 
Janis & Peter Metcalfe 
Liz Philipp 
Heather Thompson 
Elisabeth Wilson 

And 13 anonymous General Supporters 

 
 
Special thanks to Franco Viganoni who generously gives his time and professional 
expertise in digitally recording our concerts using state-of-the-art electronics and a 
unique system of microphones. www.viganoni.com 
 

                                                         
  
 

          
 

We thank the above organisations for their generous support. 

http://www.viganoni.com/
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AYO MEMBERS  
 

 

Governance 
 

Hon. Christopher Finlayson KC, Patron 
Michael McLellan, FTCL LRSM, President  

Alastair Clement, Vice-President 
 

 

Executive Committee 
 

Alexander Cowdell Chairman Antun Poljanich Music Director 
  Anne-Marie Forsyth Secretary Mary Lin Manager 

 Helen Lewis  Treasurer Bryan Lin Assistant Manager 

Rachael Brand    Co-Opted Member 
 Fergus Dunlop and Matilda Hol  Player Representatives 

 

 

Administration 
 

Alison Dunlop and Louise Roe Librarians 

  

 Honorary Members  

Alastair Clement Anne Draffin Lynn Pettit 
Michael McLellan Cameron Stuart Lois Westwood 

 Subscribing Members 

Penelope Barry 
Philippa Black 
Rachael Brand 
 
 
 
   

Alexander Cowdell 
Anne-Marie Forsyth 
Judith Gust 
 
 
 
 

Mark Hall 
Helen Lewis  
Mary Lin 
Grant Reay 
 

 
 

 
AYO is a registered charity CC45382  
PO Box 99830, Newmarket, Auckland.
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ABOUT AYO 
 

 
Founded in 1948, the Auckland Youth Orchestra (AYO) is the premier regional youth 
orchestra in New Zealand and was the first youth orchestra established in the Southern 
Hemisphere, designed to bridge the gap between school orchestras and adult 
professional groups. AYO inspires young people to excel through their love of musical 
performance and provides them with a wide range of cultural experiences, thus 
shaping our leaders of tomorrow. AYO makes an important contribution to the cultural 
life of Auckland and NZ. 
 
AYO performs up to twelve concerts a year throughout the upper North Island region 
and attracts full houses at their concerts in many locations. This endeavour requires 
large operating costs and AYO relies upon the generosity of our Sponsors, Subscribers, 
and Supporters. All grants and donations are helpful and greatly appreciated.  
 

 

 

PLAY YOUR PART 
 

 
Attend our concerts! 
Sign up to receive the Chairman’s e-newsletter on our website homepage 
Like us on Facebook: www.facebook.com/AYOrchestra 
Subscribe, Support or sponsor us: ayo.org.nz/support-us 
Donate - Donations are gratefully received via our Givealittle page or by direct credit to 
our bank a/c: 12-3030-0505986-00 (preferred for larger donations). 

 

Become a Supporter:      General: $60+    Special: $500+    Golden: $5,000+  
Our Supporters are vital to our ongoing work. Tax receipts are issued for all donations. 
Supporters’ names are listed in the printed programmes (unless anonymity is 
requested) and some of the best seats are cordoned off exclusively for them at the 
free Auckland Town Hall concerts. 
 

 

 

ROLL OF HONOUR 
 

 

We appreciate those who have generously left bequests to AYO in the past: 
 

2023 Edward Barrie Ross 
2019 Beverley Alison Simmons 
2013 Janetta McStay 
2005 Moya Rea 
1999 Norman W (Chip) Stevens 

1995 Alicia Griffin 
1988 Patricia Emma Sara Cole 
1987 Alwyn Olive Hutchinson 
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AYO PLAYERS  
 

 

Violin 1 
‡ Zosia Herlihy-O'Brien 
‡ Jim Wu 
Wenjia Li 
Ray Ong 
Esther Oh 
Martin Qiang 
Eleanor Christiansen 
Archie Lamont-Bowden 
Eason Ye 
Santiago Romano  
Isabel Lu 
Alan Qin 
Sheena Lin 
Bryan Lin 

 
 

Violin 2 
# Justin Chan 
Matilda Hol 
Olivia Zhu 
Celestine Howard 
Carolina Romano 
Samuel Cheung 
Keegan Fong 
Mira Jade Menon 
Michael Tran 
Ray Zhang 
Annelise van Ballegooy 
Sofia Witten- Hannah 
Angela Liao 

 
 

Viola 
# Nicholas Newman 
Evelyn Zhang  
Joey Lee 
Eyka Susanto 
Francesca Fong 
Peter Jiang 
Alistair Ha 

 

Cello 
# Damon Herlihy-O’Brien 
Eva Wu 
Nataliya Brand 
Brendon Tsoi 
Josh Bamfield 
Realle Chua 
Maika Bourke 
 
Double Bass 
#(Guest) John Mietus 
Harry Doyle 
Michelle Kim 
Kahnyell Talamaivao 
Li Mei Casey 

 
Flute 
# Claire Huang (& Piccolo) 
Alina Chen 
Catherine Zhou 

 
Oboe 
# Akari Ouchi 
Emily Grant 
Alex Wu 
 
Clarinet 
# Alex Martin 
Kevin Park 
# Wayne Gao (Bass 

Clarinet) 
 
Bassoon 
# Sue Lynn Leong 
Hannah Twomey 
 
Saxophone 
Emma Mazzaschi (Alto) 
Max Harries (Tenor) 
Sora Endo (Baritone) 
 

French Horn 
# Evan Metcalfe 
Mereem Dewerse 
Fergus Dunlop 
Sean O’Loughlin 

 
Trumpet 
# Jake Krishnamurti 
Talia Thomson 
Dimitrios Koulianos 

 
Trombone 
# Athena Shiu 
Amy Laithwaite 
Jack Erskine-Shaw 
        (Bass Trombone) 

 
Tuba 
# Kilian Casey 
 
Timpani 
# Camryn Nel 

 
Percussion 
# Caleb Goldsmith 
Michael Cai 
Jason Wong 
Daniel Qin 

 
Harp 
Harrison Chau 
Linda Liu 

 
Piano/Celeste 
Charles Sang 

 
 
 
Legend: 
‡ Concertmaster 
# Principal 
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COMING UP  

 

Sat.  22 July , 7.30pm Blockbuster Film Music 
 

Antun Poljanich will conduct AYO and other musicians in this concert under the 
stage name of the Auckland Concert Orchestra (www.aucklandconcert.nz). 

o The MC for the evening, Steve Logan, will entertain and guide us through 
the programme.  Steve is the APO’s Principal Timpanist who has also 
played under the baton of John Williams (of Star Wars fame).   

o AYO’s concertmaster, Jim Wu, will perform the beautiful violin solo part of 
the Three Pieces from Schindler’s List.  

o Soprano Tayla Alexander sings the famous “Nella 
Fantasia” and Cinema Paradiso Love Theme. 

Be entertained as you support AYO in this fundraiser concert 
by buying tickets and encouraging your family, friends and 
colleagues to do so too! 

Tickets from:   Adult $35, Senior $30, Student $15 

Book at . 

__________________________________________________________ 
 

Celebration 75–Labour Weekend 
Concerts 
Sat. 14 October, Whangarei,   Sun. 15 October, Hamilton 
Fri.   20 October, 8pm,  Auckland Town Hall   
 
Mendelssohn – Grant Us Thy Peace (Auckland Youth Choir) 
Guilmant – Symphony No.1 for Organ & Orchestra  (soloist Nicholas Forbes) 
Beethoven Symphony No. 9 - with the Auckland Youth Choir and soloists: 
Morag Atchison  soprano,  Catrin Johnsson  alto, Jack Bourke  tenor,   James Harrison  bass 

 

Reunion 
75th anniversary celebrations begin with the Friday night concert above and 
continue with weekend social events.   Register on our website. Spread the word. 
 

 
Cover Design by Mary Lin © 2023 

Auckland Youth Orchestra | Here Plays the Future  
ayo.org.nz 

http://www.aucklandconcert.nz/
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