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Executive Committee: Alexander Cowdell (Chairman), Anne-Marie Forsyth, Antun Poljanich,
Mary Lin, Helen Lewis, Rachael Brand, Bryan Lin, Bleau Bustenera, James Brady, Matilda Hol
ADMINISTRATION

Roy Knill, Alison Dunlop and Louise Roe

MEMBERS

(*Honorary) Alastair Clement*, Michael McLellan*, Anne Draffin*, Cameron Stuart®, Lynn Pettit*,
Lois Westwood*, Philippa Black, Rachael Brand, Alexander Cowdell, Anne-Marie Forsyth,
Julie Goodyer, Judith Gust, Mark Hall, Helen Lewis, Acer & Tina Lin, Mary Lin, Tom Morton,
Grant Reay

OBITUARY - BARRIE ROSS

We were very saddened to learn of the passing of Barrie in April. Barrie was the Treasurer of
AYO for over 25 years until 2011 and since then, had been continuing to serve the orchestra
on the Finance Sub-Committee. We will miss Barrie’s wise counsel and warm humour.

AYO Supporters

GOLDEN SUPPORTERS
Perpetual Guardian Margaret Neutze Legacy Fund, Lodge of the Liberal Arts

SPECIAL SUPPORTERS

John Boscawen, Alison Buchanan & Eric Johnston, Susan & Nick Nihotte

GENERAL SUPPORTERS

Kate Burke & Hans Heumann, Kerin Buttimore, Mark Close, Gillian & Harold Coop, Fiona Ell,
Ruth Ell, Julie Goodyer, Dora Green, Julia Griffiths & David Yates, Judith Gust, Diane & Mark
Hall, Danielle Hancock, Makiko Hellyer, Chris Kim, Acer & Tina Lin, Margaret Malaghan, Janis
& Peter Metcalfe, Louise & André Molon-Noblot, Heather Thompson, Elisabeth Wilson and 7
anonymous Supporters.

SPECIAL THANKS

AYO acknowledges and appreciates the generous funding from the Creative Arts Fund
and the Tayla Made Foundation, both proudly managed by Perpetual Guardian. The grants
received from these funds were made possible by the legacies of Phoebe Maunsell and
Patricia McCormick.

Special thanks to Franco Viganoni who generously gives his time and professional expertise
in digitally recording our concerts using state-of-the-art electronics and a unique system of
microphones. viganoni.com



Welcome

Message from the Chairman of the
Auckland Town Hall Organ Trust

Welcome to this concert which celebrates the
112th anniversary of the Auckland Town Hall
and its original organ. The Trust presents
regular organ concerts in the Town Hall but
for the new Klais organ’s 10th anniversary
we wanted something special. Covid-19
interrupted our plans so here we are at the
12th anniversary. The seed for this concert
was sown when organist Nicholas Forbes
expressed a wish to learn the Saint-Saéns
Organ Symphony. There was no question that
the partner of choice would be the Auckland
Youth Orchestra which had played a major
part in the inauguration of the Town Hall’s
Klais organ in 2010. With the enthusiasm of
Musical Director Antun Poljanich, the project
was born. In addition, the AYO’s custom of
giving out-of-town concerts meant that this
major event could also be enjoyed beyond
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the region. I'd like to thank the many people
who have made these concerts possible,
among them, Auckland Live — part of Tataki
Auckland Unlimited’s arts, entertainment and
events team which manages and promotes
many of the city’s major venues, including
the Town Hall. Auckland Live provides all
facilities and staff for the Auckland concert,
as well as the live streaming of the concert on
Facebook. Thanks also to the Vicar and staff
of Christ Church, Whangarei, the Dean and
staff of St Peter’s Cathedral, Hamilton and
those who look after the Warkworth Town
Hall. T hope you enjoy this concert by some
of the country’s leading young players, in the
knowledge that great music is in safe hands
for the future.

Kerry Stevens
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Programme

GIGOUT (1844 — 1925)
Grand Choeur Dialogué
(Soloist: Nicholas Forbes)

W A MOZART (1756 — 1791)
Arias from The Magic Flute

W A MOZART (1756 — 1791)
Andantino from Concerto for Flute & Harp in C, K.299

Interval

CAMILLE SAINT-SAENS (1835-1921)
Symphony No. 3 in C minor, Op. 78 Organ Symphony

Grand Choeur Dialogué
EUGENE GIGOUT (1844 — 1925)

Gigout was one of a stream of notable French ~ Dialogué. This impressive romantic piece,

organ composers, begun by César Franck in entirely in the key of G major, is essentially
the mid -1850s and reaching to the present a dialogue between two organ choruses.
day. Gigout, one of Saint Saéns’ few pupils, The antiphonal effect is reserved for the first
became professor of organ and composition and last sections with an organ interlude

at the Paris Conservatoire on the death of between. The version for orchestral brass
Alexandre Guilmant in 1911. For 62 years he and organ was written by David J. Millar of
held the post of organist at the Paris church the Barclay Brass, an ensemble comprised
of Saint-Augustin. His 1881 set of six pieces of some of Washington DC’s top brass

for organ, ends with the Grand Choeur musicians.

The Auckland concert is being live-streamed by Auckland Live with sound engineering by Adrian Hollay.




The Magic Flute

MOZART (1756 — 1791)

1. Aria: Tamino — Dies Bildnis ist
bezaubernd schon
(How sweet, how fair this likeness is)
Soloist: Sid Chand

2. Aria: The Queen of the Night - O zitt're
nicht, mein Lieber Sohn
(O tremble not, my dearest son)
Soloist: Christina Ellison

3. Andantino from Concerto for Flute &
Harp in C, K299
Soloists: Anna Kexin Zhang (Flute),
Harrison Chau (Harp)

4. Aria: The Queen of the Night — Der Holle

Rache kocht in meinem Herzen
(A vengeful hell doth pulse within
my heart)
Soloist: Christina Ellison

5. Aria: Pamina — Ach, ich fuhl’s, es ist
verschwunden
(Ah, I know it, all is gone now)
Soloist: Tayla Alexander

6. Duet: Tamino and Pamina — Tamino mein,

O welch ein Gluck
(My Tamino, O what joy)
Soloists: Tayla Alexander, Sid Chand

The story of Mozart’s opera Die Zauberflote/
The Magic Flute, is essentially a simple one.
The young prince, Tamino, on being shown
a picture of the beautiful princess, Pamina,
and falling instantly in love, is informed by
the Queen of the Night that her daughter
has been kidnapped by an evil magician.

He vows to rescue her, only to find that the
opposite is the case: Pamina has in fact been
saved from the influence of her evil mother
by Sarastro, the leader of a society dedicated
to wisdom and justice. To become a member
of this Order, Tamino must undergo a

series of trials upon which, if he succeeds,
he will obtain the love of Pamina. She too
must undergo trials to show that she is also
worthy. Despite the attempt by the Queen
of the Night to subvert this process, the
couple, symbolising wisdom and beauty, are
successful and at the end are united in love.
Tamino, with Pamina at his side, will be a
noble and worthy ruler. Behind this story

lie the principles held by the Freemasons, in
which Mozart passionately believed, in the
form of the journey taken by Tamino and
Pamina towards enlightenment.

Concerto for Flute & Harp

MOZART (1756 — 1791)

The Concerto for Flute and Harp was written

when the nineteen-year-old Mozart was in
Paris, trying to establish himself in what
was then the capital of European culture. He
was engaged by the Duc de Guines to give
composition lessons to his daughter and
Mozart wrote enthusiastically to his father,
describing the Duke as playing the flute
incomparably, and she magnificently on the
harp. The concerto was commissioned for
them to play together. It seems however that

her musical abilities did not extend to that of
composition, Mozart describing her as being
devoid of ideas, and he unable to give her
any. He did not, perhaps, appreciate that this
was in fact what he was engaged to do, and
when he applied for payment for his services,
he was presented by a servant with only half
the agreed fees. In high dudgeon he rejected
the money, and perhaps as a consequence of
that was never paid for the concerto either.




Symphony No. 3 in C minor, Op. 78

Organ Symphony
CAMILLE SAINT-SAENS (1835-1921)

This audience favourite was commissioned
by the London Philharmonic Society and
given its first performance in May 1886, with
the composer conducting. The inclusion of
piano and organ in a symphony is unusual
but not when considering Saint-Saéns was a
superb organist and pianist. (He performed
Beethoven'’s fourth piano concerto in the
symphony’s premiere concert!) Although
the work is divided into two sections, it
embraces the usual four parts of a symphony
- Introduction and adagio, then scherzo and
finale. It begins with pianissimo strings and
woodwinds presenting the germ from which
the symphony evolves. The organ enters
after about ten minutes, providing the quiet
backdrop to the strings’ beautiful cantabile
melody. The mood changes for the Scherzo,
where agitato strings lead inexorably to the
dramatic entry of the organ’s fortissimo C
major chord, the start of the Maestoso Finale.

Very soon comes ‘that tune’, first from strings
and piano four hands, then emphatically
repeated by the organ.

‘That tune’ was used for the pop song, If I
Had Words sung by Scott Fitzgerald and
Yvonne Keely in 1977, and more recently as
the theme for the film Babe. The symphony
builds to a tremendous conclusion with
organ and orchestra in full voice as the
organ pedals mark out a downward scale
to the final shattering C major chord. Of his
third symphony, Saint-Saéns said, “I gave
everything to it I was able to give. What I
have here accomplished I will never achieve
again.” He dedicated the symphony to the
memory of Franz Liszt.

Programme notes by Alexander Cowdell
and Kerry Stevens




The Artists

Auckland Youth Orchestra

Auckland  Auckland Youth Orchestra is the premier regional youth orchestra

AYO gr)bgl?;stra in New Zealand. Founded in 1948, it was the first youth orchestra

established in the Southern Hemisphere, designed to bridge the

gap between school orchestras and adult professional groups.

No other orchestral organisation in New Zealand provides such

a comprehensive programme to musicians up to the age of 26. A

role of the AYO is to train future musicians to feed into national

ensembles and orchestras. More than 2,600 musicians have played

in this orchestra which gives up to twelve concerts each year. In

2023, the orchestra will celebrate its 75th anniversary.

Antun Poljanich

MUSIC DIRECTOR

Antun Poljanich was born in Croatia, studying piano and theory
at Dubrovnik School for Musical Education and conducting at
the University of Ljubljana. Following post-graduate studies in
Austria, he won a scholarship which took him to Leningrad for a
three-year Master Course in Conducting at the Rimsky-Korsakov
Conservatory. He has since worked with the Leningrad State
Symphony Orchestra, the Veneto Philharmonia, the Slovene and
Croatian National Orchestras and other prominent orchestras in
Russia and Europe.

Nicholas Forbes

ORGAN

A conductor, singer and organist, Nicholas Forbes is the Director
of Music at St. Matthew-in-the-City and organist of King’s
College, Auckland. He has lectured at the University of Auckland,
and there he studied historic keyboard with James Tibbles and
conducting with Dr Karen Grylls. Previously he was Director

of Music at St Patrick’s Cathedral. Nicholas conducts Harbour
Voices, GALS (Auckland’s Rainbow Choir) and is a singer and
Associate Conductor with Voices New Zealand, the national
chamber choir. In 2022 he is a Conducting Fellow with the New
Zealand Symphony Orchestra.




Tayla Alexander

SOPRANO

Tayla is currently completing her Bachelor of Music with Honours,
performing both opera and classical-crossover commercially, with
her music playing on the radio internationally. She has recently
been selected as a semi-finalist in the prestigious 2022 Lexus Song
Quest and has performed as a special solo guest with SOL3MIO at
Spark Arena, Auckland.

Christina Ellison

SOPRANO

Christina is a coloratura soprano who decided to pursue opera
singing as a career after playing the lead in a production of Pirates
of Penzance (2014). She has completed a Bachelor of Music with
First Class Honours, majoring in Classical performance voice.
Christina won the Becroft Grand Aria Competition in 2020 and
sang as a featured soloist alongside Simon O’Neill in the ASO Last
Night of the Proms.

Shiddharth (Sid) Chand

TENOR

Sid is a NZ-born, Fijian-Indian tenor who is currently pursuing a
Masters of Music. He has recently been selected as a semi-finalist
in the prestigious 2022 Lexus Song Quest. He was twice runner-up
in the U21 section of the NZ Aria competition in Rotorua. He is an
alumnus of the NZ Opera School, and sang Handel’s Messiah with
Pakuranga Choral Society and Harbour Voices in 2021, and was a
tenor soloist in Bach by Candlelight this year.




Anna Kexin Zhang
FLUTE

Anna recently graduated from the University of Auckland with
a First Class Honours Degree in flute performance. She has been
actively involved in NZCT chamber music contests and has
been the principal flute of AYO for the past few years. She has
accepted a place at the Royal Academy of Music in London,
starting this September.

Harrison Chau

HARP

Harrison has completed his Bachelor of Music in harp and is
currently working towards his Honours at the University of
Auckland. Beginning his musical journey on the cello and piano,
Harrison began playing the harp at age 16. He admires not only
the harp’s beauty but also its strength and versatility. His goal is
to make music and the harp more accessible, with the belief that
music is for everyone.

AYO Supporters
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AYO Players

Violin I

¥ Zosia Herlihy-O’Brien

Jim Wu

Martin Qiang
Kauri May
Wenjia Li
Bethany Yates
Justin Chan

Ji Reh Yoo
Santiago Romano
Maggie Yang
Eason Ye

Violin II

# Anne Lee
Matilda Hol
Michael Tran
Ailis Su

Theo McIntosh
Sebastian Romano
Joey Lee

Louis Gasté
Carolina Romano
Caragh Puttick
Samuel Cheung
Celestine Howard

Viola
# Nicholas Newman
Evelyn Zhang

Double Bass

# Oliver Spalter
Zazi Ndebele
Jessie Wu
Harry Doyle

Cello

# Damon Herlihy-O’Brien
Eva Wu

Vincent Chen
Claire Xu
Phoebe Qiu

Jifei Shao

Season Kan

Eric Liang
Wooyoung Wang
Tara Hurley
Masha Pavlenko
Vicka Allen

Flute

# Claire Huang
Alina Chen
Joy Jeung

Oboe
# Akari Ouchi
Emily Grant

Cor Anglais
# Matilda Hur

Clarinet
# Kiara Kong
Matthew Donnelly

Bass Clarinet
# Alex Martin

Bassoon
# Sue Lynn Leong
Hannah Twomey

French Horn

# Evan Metcalfe
Mereem Dewerse
Fergus Dunlop
Ella Riley

Trumpet
# Jake Krishnamurti
James Brady
James Liston
Hamish Butterworth-Snell

Euphonium
# Angu Vasike

Trombone

# Athena Shiu
Amy Laithwaite
Tavite Tonga

Tuba
# Lachlan Grant

Harp
# Harrison Chau

Timpani
# Camryn Nel

Percussion/Piano
Michael Cai
James Tang
Naomi Kelly

Legend
F Concertmaster
# Principal




History

Henry Brett

Free concerts on the Town Hall organ are
a lasting legacy of Henry Brett, the donor
of the original instrument in 1911. His gift
was contingent on “a certain number of
performances be given to the public free
every year”. He gave the organ with the
desire,” to improve the standard of music
in our city”. Henry Brett (later Sir Henry)
came to Auckland in 1852 from Sussex as
a 19 year-old seeking his fortune. His list
of achievements is astonishing. Beginning

as a shipping reporter be became owner

of the Auckland Star, established one of
the country’s most progressive printing
companies (he introduced photo engraving
to New Zealand), wrote several books, was
a member of school boards, the Harbour
Board, the City Council and became Mayor.
He sang in city choirs for 50 years, and
donated an organ to the Auckland Choral
Society (of which he was chairman) as well
as to the Town Hall.

The Auckland Town Hall

The historically-protected Auckland Town
Hall was opened along with its grand organ
on 14 December 1911. From 46 international
proposals, ] ] & EJ Clarke of Melbourne were
the chosen architects, whose chosen style was
Italian Renaissance and included a concert
hall modelled on the famous 1884 Leipzig
Gewandhaus. As New Zealand’s busiest

public auditorium, the Auckland Town Hall
enjoys hundreds of bookings each year for a
variety of events and it is justly famous. As
James Judd said to the NZSO National Youth
Orchestra, “Before you play a note of music,
I want you to look around and realise you
are in one of the great concert halls of the
world.”

Auckland Town Hall Organ

What you hear is the Town Hall’s third
organ, although what you see is its original
1911, historically-protected facade. The first
organ, donated by former mayor Henry
Brett, and built by Norman and Beard of
London and Norwich, was the country’s
largest and most modern. When the ‘Back
to Bach’ movement reached New Zealand
in the 1960s, most of the voluptuous
Edwardian organ was discarded and
replaced by a slender toned neo-classical
instrument built by George Croft and Son
of Auckland. Initially hailed as a success, it
became obvious that the organ’s sound no
longer filled the hall, and it could easily be
overrun by an orchestra or large choir. In the

mid-1990s, then City Organist, Dr John Wells
campaigned to have the organ restored to
match the grandeur of its surroundings. A
Trust was formed under Chairman Stephen
Hamilton, experts engaged, international
tenders called and fund raising begun.

The City Council, however, paid a large
part of the four million dollar cost. On 21
March 2010, a capacity audience heard the
new organ. Modelled on the original, but
larger and more comprehensive, it was built
to the highest international standards by
Germany'’s Orgelbau Klais. It has 4 manuals,
and pedals, 84 speaking stops and 5,291
pipes. In John Wells” words, “The WOW
factor is back’.




AUCKLAND

TOWN HALL ORGAN

AUCKLAND TOWN HALL ORGAN TRUST

Kerry Stevens (Chairman), Matt Pestle (Deputy Chairman and Treasurer),
Nicholas Forbes, Cally McWha, Tim McWhannell, Desley Simpson, John Sinclair

FOUNDATION MEMBERS

Stephen Hamilton asm, Donald Trott onzm

UPCOMING ORGAN EVENTS

MICHAEL BELL AND EMERGING TALENT 25 September
THOMAS HEYWOOD (MELBOURNE) 13 November

UPCOMING AYO EVENTS

AYO’S 75TH ANNIVERSARY - 2023 To be sure you hear more details, sign up for
the newsletter or email alumni@ayo.org.nz to register your interest.
AYO CONCERT SERIES Auckland Town Hall, 2 October

Ravel’s Piano Concerto No.1 (soloist: Madeleine Xiao), The Harlequin Overture by
Farquhar and Symphony No.9 by Shostakovich, with additional performances in
Orewa, Papakura and Howick — see ayo.org.nz for details.

Admission to the Auckland concert is free of charge. There will be an opportunity to
make a donation at the conclusion of the concert. Please donate generously as you
leave. This will help us bring you more concerts.

aucklandorgan.org.nz | ayo.org.nz






