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Dvorak: American Suite in A, Op.98b

Haydn: Oboe Concerto
Soloist: Alex Wu

INTERVAL

Mabhler: Totenfeier



SOLOIST Alex Wu (Oboe)

Alex started playing the oboe at the age of eight. He
has recently started learning from Bede Hanley, after
having learned from Martin Lee for four years.

Alex has previously been the principal oboe of Youth
Orchestra Waikato and Aotea Youth Symphony. He
won the Intermediate section of the New Zealand
Double Reed Society Competition in 2019 and 2021, the
Most Promising Oboist Prize in the Intermediate
section of the Australian Double Reed Competition in 2020, Second Prize in the
Open section of the NZDRS Competition in 2022. In 2023 Alex’s wind quartet
was awarded Second place in the NZCT Chamber Music Contest and he recently
received an Outstanding Performance prize in the AYO Soloist Competition.

Alex is also a pianist and, outside of music, he loves sabre fencing and speed
roller-blading.

MUSIC DIRECTOR Antun Poljanich was born in Croatia, and
studied piano and theory at Dubrovnik School for Musical
Education and conducting at the University of Ljubljana.
Following post-graduate studies in Austria, he won a
scholarship which took him to Leningrad for a three-year
Master Course in Conducting at the Rimsky-Korsakov
Conservatory.

Antun has since worked with the Leningrad State
Symphony Orchestra, the Veneto Philharmonia, the
Slovene and Croatian National Orchestras and other
prominent orchestras in Russia and Europe.




PROGRAMME NOTES

American Suite Antonin Dvorak 1841-1904
Andante con moto. Allegro. Moderato (alla polacca). Andante. Allegro.

At the end of the nineteenth century the music created by European
composers was appreciated and revered to an extent unimaginable today.
Throughout the latter part of that century composers had incorporated the folk
music of their countries into the classical forms inherited from their predecessors to
create national schools of composition which found an enthusiastic following
everywhere their music was performed.

It was natural that European Americans, who had established orchestras
and opera companies in their new homeland, would envisage a national American
school of composition which would use the folk music of the native people of
America in the same way, to create great works to rival those of the ‘old world’ they
had left behind.

The formation of the National Conservatory of music of America in 1892
was an example of this aspiration. Its policy of accepting applicants on the basis of
talent alone, including women and African Americans, was radical at that time.
Dvorak, who had risen from a very humble background himself, was invited to be its
first director. He embraced the concept wholeheartedly, and made a careful study
of the music of Native American peoples, and that of Black Americans, particularly
‘negro spirituals’, which he found to be both beautiful and moving.

The works which Dvorak wrote during his time in America proved to be
among the most successful of his career. They include of course the symphony
From the New World and the Cello Concerto, but also the famous American String
Quartet and the American Suite. This work, though not as well-known as the others,
is a lovely example of Dvorak at his most captivating, full of wonderful melodies and
the human warmth which makes his music so attractive. It was originally composed
for piano, and orchestrated just before his return to Europe. He never heard the
orchestral version performed as this did not occur until 1910, six years after his
death. It was published a year later.



Concerto for Oboe in C major Joseph Haydn 1732-1809 (attributed)
Allegro spiritoso. Andante. Rondo: Allegretto.

With the passage of time, the vast majority of composers, writers, and
artists pass from the consciousness of the general public, and even some of those
who are remembered are often known by only a few of their most important or
popular works. No matter how successful an artist might be in his or her lifetime,
changing tastes and fashions may lead to total neglect after their death, while
others who made little or no impression on their contemporaries may be
discovered at a later date to be of enormous importance. For example, Spohr, in his
lifetime was considered as equal, if not superior, to Beethoven, while Schubert was
appreciated only by a small circle of friends. Vincent van Gogh, now regarded as
one of the greatest artists, sold only one painting in his lifetime.

We are fortunate today that, thanks to the recording industry and modern
scholarship, we have access to many formerly forgotten composers who have been
re-evaluated and as a result, much wonderful music has been rediscovered by a
wide audience. It is sobering to think that Monteverdi lay unperformed for 400
years, and even Vivaldi was forgotten for 200 years. J S Bach, one of the truly great
composers of all time, was considered hopelessly old fashioned after his death and
had to wait 100 years to be rediscovered by Mendelssohn. The re-evaluation of
music by women composers, who were previously entirely ignored, has also been a
welcome development.

In the past, before the advent of copyright protection, it used to be a
practice of unscrupulous publishers to pass off an attractive composition by an
unknown composer as a work by a more famous one. It is now thought by scholars
that the Oboe Concerto, formerly attributed to Haydn, was in fact composed by his
contemporary, the oboist Ignaz Malzat, who was born in 1757 and died in 1804.
Though there is no evidence or performance record of Haydn having written an
oboe concerto it continues to remain attributed to him, and poor Malzat remains
forgotten. Whoever it is by, it remains an attractive and effective work, with a
particularly lovely slow movement.



Totenfeier Gustav Mahler 1860-1911

Gustav Mahler was the eldest surviving child of the 14 children born to Jewish
parents who had moved from a village on the Bohemian border to the Moravian Town
of Iglau, the centre of a German speaking enclave. Here Gustav’s father was able to set
up a small brandy distillery and tavern. Of Gustav’s 13 siblings, 7 died in infancy, and
his younger brother Ernst, to whom he was very close, died at the age of 13. His other
surviving brother, Otto, committed suicide at the age of 25. From the age of 9 he
witnessed baby after baby die. Lame from birth, and with a weak heart, his mother
was treated with casual indifference by her husband. Gustav, as a child, must have
seen her as a woman ‘marked by suffering’ and almost continuously pregnant. It is
hard for us to imagine today, with our low infant mortality, what effect these
experiences would have had on the psyche of the sensitive young boy, but it clearly
had a significant effect on his later creative work and his personal relationships.

The tone poem Totenfeier was written at the same time as Mahler’s First
Symphony and can in a sense be understood as an epilogue to that work. Originally
titled Todtenfeier (which loosely translated means ‘funeral rite’) it was first
performed as the opening movement of his Second Symphony, known as the
Resurrection, after its triumphant choral finale. It was published separately much
later as a symphonic poem, under the variant and more modern spelling Totenfeier
and it is therefore an intriguing link between the First and Second symphonies.

Mahler wrote: “I called the first movement [of the Second Symphony]
‘Todtenfeier "and, if you want to know, it is the hero of my D major [First]
symphony whom | am bearing to the grave, and whose life, | from a lofty vantage
point, reflect in a clear mirror...We stand at the coffin of a much-loved person. His
life, battles, passions and hopes pass once more, for one last time, in front of our
mind’s eye... What now? What is this life - and this death? ...That is the question
we must answer if we are to live on.” Although this quote suggests a specific
narrative or programme for the work, Mahler later significantly commented: “Away,
with programmes, they arouse false conceptions...if the composer has impressed
upon the listener the feeling that flowed through him, then his goal is achieved. For
the language of music has drawn close to words, but has proclaimed unceasingly
more than they are able to express”.

Programme Notes by Alexander Cowdell © 2024
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AYO MEMBERS

Governance

Hon. Christopher Finlayson KC, Patron
Alastair Clement, President

Executive Committee

Antun Poljanich Music Director Bryan Lin Assistant Manager
Alexander Cowdell Chairman Diana Harnett Instrument Registrar
Anne-Marie Forsyth Secretary Catherine Bold [Supporter Engagement
Helen Lewis Treasurer Jennifer Mandeno [Managers

Mary Lin  Manager

Fergus Dunlop, Caleb Goldsmith and Matilda Hol Player Representatives

Administration

Alison Dunlop and Louise Roe Librarians

Honorary Members

Alastair Clement Anne Draffin Lynn Pettit
Michael McLellan Cameron Stuart Lois Westwood

Subscribing Members

Philippa Black Anne-Marie Forsyth Mark Hall
Alexander Cowdell Judith Gust Helen Lewis
Mary Lin

ROLL OF HONOUR

We appreciate those who have generously left bequests to AYO in the past:

2023 Edward Barrie Ross 1999 Norman W (Chip) Stevens
2019 Beverley Alison Simmons 1995 Alicia Griffin

2013 Janetta McStay 1988 Patricia Emma Sara Cole
2005 Moya Rea 1987 Alwyn Olive Hutchinson



AYO SOLOIST COMPETITION

Our soloist for this programme, Alex Wu, was a finalist in our annual Soloist Competition
held in November last year, where he was awarded an Outstanding Performance prize.

Our next concert in June will feature the winner of that competition, Alina Chen,
performing the Nielsen flute concerto.

The AYO Soloist Competition, which is open only to members of AYO has been held
annually since 2011.

Past Competition Winners

2023 Alina Chen - Nielsen, Flute Concerto

2022 Winner prize not awarded

2021 Damon Herlihy-O'Brien - Kabalevsky, Cello Concerto No. 1in G minor
2020 Kiara Kong - Bassi/Verdi, Fantaisie Brillante on Themes from Rigoletto (Clarinet)
2019 Ricky Shi-Weber, Bassoon Concerto in F Major, Op. 75

2018 Jacob Webster - Mouquet, La Flute de Pan

2017 Anna Cooper - Nielsen, Flute Concerto

2016 Noah Rudd - Anthony Ritchie, Cartoon: Fantasy for Oboe

2015 Eva Ding - Chen Yi, The Golden Flute

2014 Jacky Siu - Shostakovich, Cello Concerto No.1

2013 Jim Wu - Bruch, Violin Concerto

2012 Olivia Francis - Beethoven, Violin Concerto

2011 Albee Ai - Mozart, Bassoon Concerto in Bflat, K.191

ACKNOWLEDGMENTS

We are delighted and grateful to acknowledge the receipt of a generous donation from
Bernard Waters in support of the cash prizes for AYO’s 2023 Soloist Competition
referred to above.

We acknowledge, with thanks, a donation from Michael Jemison in support of AYO’s
tutoring programme this year.

Special thanks to Franco Viganoni who generously gives his time and professional
expertise in digitally recording our concerts using state-of-the-art electronics and a
unique system of microphones. www.viganoni.com



http://www.viganoni.com/

ABOUT AYO

Founded in 1948, the Auckland Youth Orchestra (AYO) is the premier regional youth
orchestrain New Zealand and was the first youth orchestra established in the Southern
Hemisphere, designed to bridge the gap between school orchestras and adult
professional groups. AYO inspires young people to excel through their love of musical
performance and provides them with a wide range of cultural experiences, thus
shaping our leaders of tomorrow. AYO makes an important contribution to the cultural
life of Auckland and NZ.

AYO performs up to twelve concerts a year throughout the upper North Island region
and attracts full houses at their concerts in many locations. This endeavour requires
large operating costs and AYO relies upon the generosity of our Sponsors, Subscribers,
and Supporters. All grants and donations are helpful and greatly appreciated

PLAY YOUR PART

Attend our concerts!

Sign up to receive the Chairman’s e-newsletter on our website homepage

Like us on Facebook: www.facebook.com/AYOrchestra

Subscribe, Support or sponsor us: ayo.org.nz/support-us

Donate - Donations are gratefully received via our Givealittle page or by direct credit to
our bank a/c: 12-3030-0505986-00.

Become a Supporter:  General: $75+ Special: $500+ Golden: $5,000+

Our Supporters are vital to our ongoing work. Tax receipts are issued for all donations.
Supporters’ names are listed in the printed programmes (unless anonymity is
requested) and some of the best seats are reserved exclusively for them at the
Auckland Town Hall concerts. Register as a Supporter on our website.

AYO is a registered charity CC45382
P O Box 99830, Newmarket, Auckland
Bank Account: 12-3030-0505986-00
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AYO PLAYERS

Violin 1

} Esther Oh
#Justin Chan
Martin Qiang
Matilda Hol
Eleanor Christiansen
Lydia Zhu
CalliRomano
Jessica Wu
Keegan Fong
Emily Zou
Sam Cheung
Sabrina Wang
Bryan Lin

Violin 2

# Archie Lamont-Bowden
Osmond Ho

Michael Tran

Celestine Howard
Violet Theodore
Sabrina Kung

Daniel Li

Mira Menon
Charmagne Ocdao
Skye Tsang

Hannah Bakuwel
Annelise van Ballegooy
Amy Yue

Viola

# Francesca Fong
Teresa Cheung
Evelyn Zhang
Lydia Hwang
Eyka Susanto
Ella Nie

Soeun Park
Ken Liu

Jiabao Xu
Peter Jiang

Cello

# Damon Herlihy-O’Brien
Brian Ng

Howard Lu
Brendon Tsoi
Maodong Li
William Wei
Alimaifiti Ono
Elvies Hu

Harper Zhang
Samantha Gomez

Double Bass
#Harry Doyle
Jessie Wu

Michelle Kim
Phoebe Segers
Ching-ya Hu

John Mietus (guest)

Flute

# Claire Huang
Rebecca Liao

Alina Chen (piccolo)

Oboe

# Eddie Grant
Chloe Xiao
Alex Wu

Clarinet

# Alex Martin
Reynold Yang
Kevin Park
Wayne Gao

Bassoon

# Sue Lynn Leong
Luke Davenport
Contrabassoon

#Jonathan Lau
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French Horn

# Evan Metcalfe
Joel Mansor
Fergus Dunlop
Sean O'Loughlin
Nuku Atkinson-Hay

Trumpet

# Talia Thomson
Dimitrios Koulianos
William Sun

Trombone

# Athena Shiu

Amy Laithwaite

Jack Erskine-Shaw
(Bass Trombone)

Tuba
# Kilian Casey

Timpani
# Camryn Nel

Percussion

# Caleb Goldsmith
Joshua Siaki

Vin Marsden

Legend:
$ Concertmaster
# Principal



COMING UP

JUNE
Philip Glass - Symphony for Eight (Cellos)
Nielsen - Flute Concerto (soloist: Alina Chen)
Sibelius - Symphony No.2
Sat 8 June, 4.30pm - Orewa Arts & Events Centre
Sat 15 June, 7.30pm - All Saints Church, Howick
Sun 16 June, 2.30pm - Bruce Mason Centre, Takapuna

SEPTEMBER
Holst - A Somerset Rhapsody
Weber - "Der Freischiitz" Overture
Strauss - Till Eulenspiegel
Sun 15 Sept, 2pm - St George's Church, Thames
Sat 21Sept, 4.30pm - Orewa Arts & Events Centre
Sun 22 Sept, 2.30pm - Auckland Town Hall

Cover Design by Mary Lin © 2024
Auckland Youth Orchestra | Here Plays the Future
ayo.org.nz
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